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TG Ap\ |

T8 THIS

IF YOU AL
1T, IT GOES
LIKE &

7HS. S

{ THEHEAD Y
N_FLIPS BACK /- §

/. AND 7AEN YO
CAN DO THIS

'\, AND YOU FLIP
N PHYS.

TH - wrone. )
AND iT.GOES /P | ' /

2 DT
WAIT,

TOMMY, _

7 THANK YOU, Yo\ s

LIKE THIS, DIoNT e 7
LISING WORDS AND IMAGE

N NTERCHANGEABLY. 1T

DIDN'T REALLY MATTER

" WE ALL STARTED OUT Nerf

N WVHICH WE USED SOLONG /.
N AR IT WeRAER.

IT'S CONSIDERED
NORMAL 14 THIS
SCCIETY FUR CHILDREN
TO COMBINE WURDS
AND PICTURES, SC
LONG AS THEY
GROFV QL7 OF /7:
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£ Lo, TRADITIONAL THINKING HAS LONG HELD THAT TRULY GREAT
sy WORKS OF ART AND LITERATLIRE ARE ONLY POSSIELE WHEN THE
- TNO ARE KEPT AT ARM'S LENGTH.
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WORDS AND PICTURES FOGETHER ARE. CONSIDERED; AT BEST,

A DIVERSIGN F

e »

AS CHILDREN, OLIR,
FIRST BOGKS HAD
FHCTURES GALORE
AND VERY FEW
WoRpS BECAUSE.
THAT WAS "EASIER”

WE WERE EXPECTED
TU GRADUATE 10

BOOKS WITH MUCH
MORE TEXT AND.
ONLY- OCCASIONAL
PICTURES -~

THEN, AS WE GREW,

~=AND BEINALLY TO

1 ARRIVE AT t&FAL”

BOUKS -~ THOSE

] WITH NO PICTURES
AT ALL.

OR THE AZASSES. AT WORST A PRODUCT OF
CRASS COMNIERCIALASM.

OR PERHAPS,

AS 1S SADLY THE
hiTeins

COATALL 4

i
1Y g
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WORDS AND PICTURES IN -
COMBINATION MAY NOT BE MY
DEFINITION OF COMICS, BUT
THE COMBINATION HAS HAD
TREMENDOUS INFLUENCE
ON ITS GROWTH.

- com-ics (kom'iks)n,
used with @ singula
Justaposed pictorial}
images in delibera{g:
infended to corvgrT
Bnd/ar 1o progag
response in (e

AND JNDEED, \WORDS
AND PICTURES HAVE GREAT
POWERS TO TELL STORIES

EXPLOIT THEM &OTH.

POETRY

SOCIAL
ALLEGORY

ADAPTATIONS
STREAM

WHEN CREATORS FULLY gllelci-t-Aavd

A HUGE RANGE OF
HUMAN. EXPERIENCES:
CAN BE PORTRAYED
IN COMICS THROUGH
EITHER WORDS OR
PICTURES.

X
1 h
<
T 17

.

* HORROR .,
SURREALISM

HISTORICAL
FICTION

FOLK TALES
EROTICA
MYSTERY

RELIGIOUS
. TOPICS

OF CONSCIOUSNESS
* . SATIRE

AS CHILDREN, WE "SHOW

SERIES. OF /DEAS.

AND TELL® SNV 7ERCHANGEABLY,
CWGRDS AND IMAGES COMBINING
TO TRANSMIT A COVAVECTED 4

" THE
DIFFERENT WAYS
IN WHICH WORDS

COME/NE IN COMICS

IS VIRTUALLY
| LNEAAITED.

T
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AS A RESULT-=~AND
DESPITE ITS MANY
O7HER POTENTIAL
USES -~ COMICS
HAVE 2ECOME
IENILY IDENVTIFIED
WITH THE ART OF
STORY TELLING.

y. . AND

50 FAR, WE'VE

ONLY SEEN THE
TIP OF 7HE
JCEBERG]

AND PICTURES CAMN

BUT
LET'S TRY
|10 BREAK 1T
. DOWN INTO
SOME DISTINGT
CATESORIES,

.
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" FIRST,
/ WE HAVE THE
HORD SPECIFIC
COMBINATIONS,

WHERE PICTURES
JLLUSTRATE, BUT

WE STUMBLED BACK TO THE
APARTMENT SHORTLY BEFORE
DAWN, #W/??NG EVERY 20

DON'T- SIGNIFICANTLY
ALD 70 A |ARGELY
COMPLETE 4

JUDY GAVE ME HER
KEYS AND SMILED

77 THEN S
THERE ARE
PICTURE SFECRC\,
COMBINATIONS
WHERE WORDS DO
LITTLE MORE THAN
ADD A SONDTRACK
TO A VISUALLY

THE LWVITED STATES
CONSTITUTION WAS
ADOFTED BY THE
SECOND CONTINENTAL
CONGRESS IN 1787
AND PUT INTO EFFECT

“AND, N
_ OF COURSE, \
DUO-SPECIHC
PANELS N WHICH
BOTH WORDS AND
PICTURES SEND
ESSENTIALLY
THE SAME.
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(BT THE CAPTAIN'S MIGHT Y

ggowmm.s‘fs 1S INTENDED.
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e
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L THOUGHT AMY.
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ANOTHER
TYPE IS THE %
ADPDITIVE
COMBINATION
WHERE WORDS
AMPLIEY OR
FLABORATE ON
AN IMAGE OR
VICE VERSA.

N
PARALLEL
COMBINATIONS,
WORDS AND PICTURES
SEEM TO FOLLOW
VERY DIFFERENT
COURSES™ - WITHOUT
INTERSECTING.

STILL
ANOTHER:
OFTION. IS THE.
MONTAGE
WHERE WORDS
ARE TREATED
AS INTEGRAL
FARFS OF THE
PICTURE. .

A BILLYET?" v A BACK, ALL NEGATIVE."

HOW B YA
LIKE MY {5
NEPY THREADS, §
BABEY

MY HEAD FEELS
LIKE A SHASHED
PLMPEINT

IS THISTHE |
SAME JUFITER |-
OF MY YOUTHT

4

"TALKED TO || “THE 7887 RESLLTS CAME

TR A

T < peAL Ly e THTS GREATY .

--e If.’p.ﬁ:‘ﬂ'f‘.
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PERHAPS
THE MOST N
COMMON TYPE
OF WORD/PICTURE
[ COMBINATION
IS THE /A=
DEPENDENT,
WHERE WORDS AND -
~ PICTURES GO
AANE IN HAND
TO_CONVEY AN IDEA
THAT MEITHER
COULD CONVEY
ALOVE.

T
t

__MFANWH/A{ . ...

I ASK YOU,

DOES THIS GLIY
LOOK LIKE A-
CEQ TO

TS IS ALLT
NEED 7O WOF

“AND JUST GR/ESS WO DROVE UP 1IN
BOB'S TRUCK AN HOUR LATER!

"AFTER COLLEGE, I PURSLIED
A CAREER IN-HIGH FINANCE®

!NTERDE?ENDENT :
COMBINATIONS AREN'T
ALWAYS AN FetsAL
BALAVCE THOUGH AND
MAY FALL ANYRHERE
ON A SCALE BETWFEN
TYPES ONE AND TWO, |

GENERALLY
SPEAKING, THE MORE
15 SAID WITH Jores,
THE MORE THE PICTURES
CAN BE FREED TO GO
EXPLORING - AND

VICE VE»?\?A
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EACH ONE TAKES TURNS i,@}?

(% ZEA DING.

B 1 comics ar ms ees Ry ]
{{ WORDS AND PICTURES ARE LIKE - —|
FARTNERS IN A DANCE AND WHEN FOTH PARTNERS TRY T0 LEAD, [™
THE COMPE TITION . CAN SWEVERT?

THE OVERALL GOALS..

«THOUGH A LITTLE SLAYFLIE
COMPE?'!T/ON CAN SOMETIMES
PRODLICE ENJO}’AE&E RESLULTS,

BEUT WHEN THESE F’AFETNERS

EACH KNCVY THEIR EOLES

\\\\\\\\ il

\ -AND
SUPPORT
EACH
N\ oTHER'S
NN STRENGTHS

ART FORMS 1T DRAWS: SO MUCH OF
CITS S-TRENGTH FROM.

~=COMICS CAN MATCH ANY OF THE
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WHEN PICTI/EES CARRY THE WEIGHT
OF CLARITY IN A SCENE, THEY FREE
WORDS TO EXPLORE A WIDER AREA.

LET'S SAY I SHOW You A \if i
4

/" WOMAN WALKING ACROSS THE

STREET IN THE RAIN, BUYING A Pk
PINT OF ICE CREAM AND EATING /T
(T IN HER APARTMENT--

“=ALL IN
PIETURES.

s
4

Tt
N\

mﬁrmxﬂm?ﬂ/fyf;'fﬂ* '

ol
/47 77 il P el L 7 L
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WHEN A SCENE SHOWS YOU ALL
YOU “NEED " TO KNOW, LIKE 7475 ONE,
THE LATITUDE FOR SCRIPTING
GROWS ENORMVIOLISLY,

is -i {

PERHAPS SOMETHING WILDLY
— INCONGRLIOUS '
T MAY BE ALONE
LIKE THI5 FOR A
VERY LONG TINE T CO!_}LD._ -
g BECOME AN
Vikdraisgs T AISSION CONTROL, ISSION
UOGUE PESTON CONTROL,. A
G i CONTROL, DO YOU REAL ME =
(INTERDEPENDENT) : : ” ""*l
R
( PARALLEL)
MAYBE IT'S ALL JUST A BIG OR A CHANCE 7O RUMINATE ON
APVER TISEMENT” BROADER TOF/CS.
b TR T T
SO S THIS 1S THE TTTTT I8
2 4 WAY THE T
WORLD ENDS., ™y £
THIS 1S THE ::J[ iz o f’ [i
way e U
WORLD ENDS.
(INTERDEPENDENT ) CINTERDEPENDENT )
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ON THE O7E= HAND, IF THE WORDS ;i[ﬁ T T T e l ; m ;” i

LOCK IN THE *MEAN/NG “ OF A SEQUENCE,| | ;5 i DU e {

THEN THE F/CTURES CAN REALLY TAKE OFF | ]| iz
‘ G e

BLIT THIS TIME :
ALL IN WOEPS-"

| i, |

I CROSSED THE
STREET TO THE
CONVENIENCE STORE.
“THE RAIN SOAKED
INTO MY BOOTS:

"CHOCOLATE CHIP

1 FOUNMD THE
(LAST FINT OF
CHOCOLATE

IN THE FREEZER,

THE CLERK TRIED TO FICK ME UP; I SAID

N THANVAS: HE GAVE ME THIS CREEPY LODK, .

I WENT BACK TO THE
APARTMENT--

w**\ND FIN[SHED IT ALL IN AN HOUR.

ALONE_
AT LAST.
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~AND FAANED 1Y AL Ty AN euR ]

Apae
“Dl:-“

NOW, ONE COULD
JUST COMEBIVE THE =BT WHAT
PICTURES FROM PAGE ARE SOME O7THER
157 WITH THE WORDS. OPTIONST
FROM PAGE 159 -~
4

T CRON S ED THE
SIREET THE
COMVENJENCE’ STORE,
THE RAIN SOARED
lNTﬁ MY BOQTS.

1# THE.
ARTIST
WANTS TO,
HE/SHE

COR MOVE TOWARD GREATER
LEVELS OF ABSTRAC .770/\/ OR
EXFERESSION.

CAN NOW
SHOW ONLY
FR’A@MENTS

( WORD
SPECIFIC)

NV THANKS, HE GﬂWf ME TH}S_CREEPY LOOK

C AMPLIFICATION )

CTHE CLERK TRIED TO PICK ME UP. X $AtD

PERHAPS THE ARTIST CAN.GIVE US
"SOME IMPORTANT EMOTIONAL
INFORMATION,

I WENT BACK 1O THE ‘..r"
APARTMENT-- ,__

¢ INTEEE}EPENDENT)

OR SHIFT AHEAD OR
BACKWARDS IN- TIME,

=~ AND FINISHED {T ALL IN. AN HOUR.

ALONE
AT LAST.

( WORD SPECIFIC)
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THE PCTURE PLANE

FESEMBLANLE

EAE AR NG

THE MIXING.
_ OF WORDS AND
" HOWEVER PICTURES 1S MORE
MUCH WE MAY ALCHENY THAN
CHART THESE SCIENCE.
THINGS, THEY'RE.
ALL LLTIMATELY
BEST LEFT TO
“THE CREATOR'S
INSTINGTS.
it
T LD
1L

SOME OF "THE SECRETS OF THOSE F/RST
ALCHEMISTS MAY HAVE BEEN LOST
N THE ANCIENT PAST.

BUT WE HAVE SOME POWERFUL MAGIC
RIGHT HERE IN THE 207 CENTURY, TOOY,

24

THIS IS AN EXCTTING
TIME 10 BE MAKING
COMICS, AND IN
MANY WAYS T FEEL
VERY LLCkY TO

“STILL, T DO FEEL A

- TIME OVER 52

HAYE BEEN BORN
TWHEN L WAS.

™

—..‘.Q;

: BN

CERTAIN VAGHE
LONGING FOR THAT

CENTURIES AGO -~

L2271~ 7 THE RICHNESS OF
VL < S MODERN LANGUAGE 15
: AN /RREPLACEASLE
 COMMODITY"

-~ WHEN TO TELL WAS
TO SHOW/ -~

-~ AND TO SHOW
WAS TO 7&LL,
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